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Thursday Afternoon at the Movies 

2 - 4 pm, NBCC Media Room 
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 Thursday, September 14: JailHouse Rock Considered by many fans to 

be Elvis's best film, Jailhouse Rock tells the story of convict Vince Everett (Elvis Presley), who, 
while doing time in the clink, learns a thing or two about music from his cellmate and ends up with 
a hit song. When freed, Vince pursues showbiz and starts his own record company with his girl-
friend Peggy (Judy Tyler). But will fame get the best of Vince? Songs include "Baby, I Don't Care" 
and "Don't Leave Me Now."  

 Thursday, September 21:  GoldFinger The third installment in the 007 

series -- which racked up an Oscar for Best Sound Effects -- finds überspy James Bond trying to 
thwart baddie Auric Goldfinger and his elaborate gambit to corner the gold market by contaminat-
ing Fort Knox. 

 Thursday September 28: The Way We Were  Sociopolitical opposites 

attract in director Sydney Pollack's wistful, Oscar-winning tearjerker about an outspoken political crusader 
named Katie Morosky (Barbra Streisand) who finds herself drawn to glib golden boy Hubbell Gardner 
(Robert Redford). Despite their differences, the improbable couple eventually ties the knot, but a move to 
Tinseltown and the firestorm surrounding the 1950s blacklist unravel the marriage. 

 Thursday, September 7:  Dark Passage Humphrey Bogart and Lauren 

Bacall grace the screen in this classic 1947 thriller about a convict who escapes from San Quentin to hunt 
down his wife's true killer. To complete his mission, he must escape detection by the cops. So he under-
goes plastic surgery and hides out in the home of a mysterious woman (Bacall) he's just met. The film uses 
a first-person point of view in its camera work, to put viewers into the shoes of the accused man. 


